Jeezus! Enhance Programme Notes
Costumes
Sergio and Guido are the narrators of the story. In addition, Sergio plays Jesús and Guido is everyone else.
Both Sergio and Guido remain in the same costumes throughout the play, with the only notable changes being the Jeezus transformation, and the reveal of the purple cloak. The base costumes are: Guido is in sparkling black trousers with a wide purple belt, a white shirt with lace details and purple nipple tassles with long golden cords hanging from them. He also wears a purple collar held together with an O-ring with lots of golden tassels. Sergio is in matching sparkling black trousers, a white shirt with lace detailing on the waist and arms, and a purple o-ring body harness. 
On the lefthand side of the stage a musician, dressed all in black, stands behind a keyboard. Next to them are a couple of guitars, bongos and a pan flute.
There is also an acoustic guitar on the righthand side of the stage which is occasionally played by Guido.
Set
The set is painted blue with white fluffy clouds, there is also a cloud on the floor downstage, and some white fluffy clouds suspended from the ceiling. Symmetrically placed to stage left and stage right are two golden window frames placed at floor level. The window frames are shaped like church windows, but they are decorated with clusters that consist of golden and purple dildos encrusted with big costume diamonds, and different coloured flowers. Set back behind the left window frame is a stained glass window with the image of a heart. In the centre of the stage is a simple wooden bench.
Each ‘section’ of the story is announced with a word projected in white at the top of the stage, which is accompanied by a thunderclap or church bell.
The first word projected is Genesis.
When Sergio says “I’ll never take off this purple cloak” Sergio pulls an elbow length cape from behind their back so it’s visible over their shoulders.
“The lord considers her bargain” lightning strike sound coincides with stage lights darkening, and red lighting shining on Guido and Sergio’s faces from below, distorting them.
When baby Jesús begins to cry, Sergio sticks their head under Guido’s armpit, while Guido rocks their arms, so it looks like Sergio’s head belongs to a baby being rocked.
Baptism
When Sergio says “the story of Jesús begins” the word “Baptism” is projected high on the wall 
“Bring them milk and cookies” Jesús and Cousin hold up glasses of milk.
When Jesús says “white boys in speedos” the musician steps into view, they have removed their trousere to reveal purple speedos.
Jesús has been watching the film with lowered stage lighting. On the third “Boom” when the cousin enters the room, Jesús is suddenly illuminated with bright white light.
“I feel like I’m doing something cheeky” room goes dark with spotlight only on Jesús.
“I’ve given myself up to pleasure” Jesús and Cousin clink their glasses together, take a big swig and wipe their mouths. 
The Commandments
After the phrase “back to mucho poor Peru”, “the commandments” is lit up just above the stage
When Father Angelo shouts “Did you masturbate last night??!”  and “Don’t think about my genitals!” he is standing in the audience and shouting at particular audience members.
As they sing “thankful to the lord” the title “the promised land” is projected up on the stage behind them
The Promised Land
When they say, “Sorry!… Lieutenant José!” both do a camp salute impression, snapping hands to hip rather than to their heads. This happens every time Lieutenant José is mentioned.
On the line, “Lieutenant José’s loves President Fujimori” Sergio crosses the stage and puts his hands intimately on Guido’s chest and plays with his nipple tassles.
After Jesús says, “What’s that red flag with the hammer, dad?” the father covers Jesús’ eyes with his hand.
The Last Supper
At the end of the song ‘Papi Papi USA’ the title ‘The Last Supper’ flashes up on the screen
During the dinner, when Guido is acting as José, he stands to the left of Jesús, and when he is speaking as Maria, he runs behind Jesús and stands on the right.
When Guido and Sergio chant in chorus together, for example “SIN, SIN, SIN,” a light shines on them from underneath creating a distorted facial affect, and they stand back to back with one of them facing out to the audience, and the other facing away from the audience.
When José says “I have something to give you…” it’s a large purple velvet rectangle embroidered with a cross. José hangs it round Jesús’ neck.
When Jesús screams loudly, they squeeze the velvet bag hanging around their neck, and wine spurts from a tap at the bottom of the bag. This is at crotch height, and they fill a plastic glass. During the following song, Jesús hands this out to an audience member - and then repeats this process again when they scream during the song, filling the glass and handing it out to audience members. With the final scream after the song, they fill the cup and hurriedly drink it themself.
The Gospel According to Maria
When Jesús says “Amen,” the title “The Gospel According to Maria,” is projected at the top of the stage.
When Jesús says “I think it’s because they didn’t get enough…” they grab a towel and get on their hands and knees , cleaning any spilt wine from the previous scene.
When Jesús says “Or maybe I'll lick your anus” they grab Guido by the hips from behind and simulates this.
When Jesús says “But what if Jeezus is also disappointed in me?” they lie dramatically across Maria’s lap, recreating the pose from the sculpture La Pieta.
When they sing “Lord of the miracles,” a projection briefly shows high above the stage, showing the famous Peruvian painting of ‘Jesus’, created with individual brushstrokes. It also shows footage of the procession of the miracles.
Confirmation
When Jesús says “what the fuck” a light flashes to illuminate a cross that is hanging from a rope above the stage. At this point the title “Confirmation” is also projected above the stage.
When Sergio says, “I look at the crucifix in my room,” the crucifix hanging from the stage ceiling is illuminated in yellow light. It lowers on the string, and Sergio takes it. They dance with it during the song, and when they say “Oh Jeeeeeeeeeeezus!!” mime with it behind their back as if they are sticking it up their bum. They mime pulling it back out when José says “get dressed and put that back on the wall”.
After Jesús sings “My Hole,” the final time, they get on their knees in prayer. The stained-glass window which has been inside the window frame until this point is pulled out further onto the stage, so that a light shines through it and on to Jesús. The revealed window not only shows an image of a heart, but also leather straps and a purple dildo with wings.
While Jesús gives confession, the priest is speaking from off stage.
When Guido says, “Yes he does,” he steps back onto the stage and through the window frame, transformed into Jeezus, wearing just a shiny gold loin cloth.
At the end of the song, when they both sing “if love is a mortal sin,” Jesús goes to Jeezus and kisses him.
Apocalypse
At the moment of the angry thunder sound, the two stop kissing, and the title, apocalypse is projected onto the stage.
When both actors chant “SO YOU THINK YOU CAN RUN,” in a distorted voice together, they stand back to back and take turns rotating who faces the audience and who faces away. Their faces are lit from beneath, to distort their expressions.
After the final line of the song “IT’S TIME YOU BARE SOME BLOODY SHAME” the lights strobe and the two performers separate, recreating the painting The Creation of Adam.
Revelation
After Jesús sings “Daddy, punish me,” the title “Revelation” is projected onto the stage. The lights go out, and the stage changes. The stained-glass window is now in the centre of the stage, with Jesús sitting on a bench in front of it.
When Jesús sings “Love is more powerful than…”  the stage lights turn off and crackle with simulated lightning.
First Communion
The title “First Communion” is projected above the stage.
When Sergio says “Jesús walks towards the alter,” the stage is lit again, and Jeezus is stood on the bench in the centre of the stage holding their arms out in a crucifix position. 
When Jesús shouts “You wanted me to eat his flesh?!” they grab the crucifix hanging stage right and act out performing fellatio on it. Jeezus on the cross is possessed by god, and fights Jesús. Jesús is thrown away but keeps returning and attempting to blow life back into Jeezus.
In the final moment of the play Sergio and Guido stand in the middle of the stage holding hands and a rainbow is projected across the stage.




